
The Annual of the British School at Athens
http://journals.cambridge.org/ATH

Additional services for The Annual of the British School at
Athens:

Email alerts: Click here
Subscriptions: Click here
Commercial reprints: Click here
Terms of use : Click here

Note on a Corinthian Pyxis

F. N. Pryce and E. A. Gardner

The Annual of the British School at Athens / Volume 23 / November 1919, pp 41 - 43
DOI: 10.1017/S0068245400003671, Published online: 11 October 2013

Link to this article: http://journals.cambridge.org/abstract_S0068245400003671

How to cite this article:
F. N. Pryce and E. A. Gardner (1919). Note on a Corinthian Pyxis. The Annual of the British
School at Athens, 23, pp 41-43 doi:10.1017/S0068245400003671

Request Permissions : Click here

Downloaded from http://journals.cambridge.org/ATH, IP address: 61.129.42.15 on 01 May 2015



MACEDONIA. ANTIQUITIES. 41

Negative evidence, though notoriously unreliable, is useful in the case
of the upper and middle parts of the Struma valley, where no classical
town sites other than Amphipolis and Berga are known, and the valley has
been explored in greater detail than perhaps any other part of the British
area.

The exigencies of war rendered methodical exploration for the most
part impossible, but from the occasional discoveries made it has been
possible to piece together a certain limited idea of classical culture in that
part of Macedonia occupied by the troops of the British Salonika Force.

S. CASSON.

POTTERY of the classical periods is poorly represented in the Salonika
collection as compared with the wealth in incised and painted wares of
early date. Attic red-figure is the fabric most frequently found, but always
in a fragmentary or decayed condition ; and where any design can be
traced, it is of the roughest and latest phase of the style.1 There is one
graceful early-Hellenistic jug, black with a gilded wreath on the shoulder ;
and a few indeterminate fragments represent the decorated fabrics of later
date down to the glazed ware of Byzantine times.

The only piece which merits attention is a Corinthian pyxis (PI. V., 4)
found in pieces on a British dump with other oddments after the fire at
Salonika in August, 1917. Probably it belonged to one of the refugees,
was broken in the hurry of flight, and left behind as worthless. It was given
to the H.Q. museum by Major Wade. It is practically complete except
for the cover, but the surface has suffered severely ; over two thirds of
the circumference little beyond the silhouette of the paint remains.
H. 135 mm.; diam. 130 mm.

In general outline the vase follows the usual shape of Corinthian pyxides
—spherical body, low spreading foot, neck set vertically on the shoulder and
overshadowed by the heavy overturned lip. Three female busts are set on
the shoulder supporting the lip, above which they slightly project. The
heads of these busts are of fairly advanced archaic style, with black hair
waved on each side. The eyes are black ; around the neck is a red necklace
with three black dots indicating pendants, and below this comes a second

1 One fragment of the finest style shows the nude torso of a spearman to the right.
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row of pendants. The lower part of the bust is covered, to represent
drapery, with black paint, with indeterminable traces of red.

The other decoration is in the usual black and red paint, with incised
inner markings roughly executed and carelessly followed by the brush.
Black paint covers the interior and exterior of the neck. On the top
of the lip are thin and thick red bands within a black line ; on the side
of the lip are three rows of black dots. On the body at the base of
the busts, two rows of black dots between lines divide the available
surface into two friezes ; of these the upper, broken up by the busts
into three sections, contains only the conventional doubled palmette and
lotus-bud pattern. The lower or main frieze is continuous, and has a
schematic design grouped about a Siren with outstretched wings, standing
with its body to the right and its head turned back to the left. On
either side of this come a seated Siren, and behind it a panther, both
facing inwards, then a seated griffin turned outwards. The two griffins
thus confronting each other are separated by a lotus and palmette orna-
ment immediately below one of the busts. The field is abundantly
filled with rosettes, ivy-leaves and rows or clusters of dots. Beneath the
frieze is a broad black band, and a purple line runs round the top of
the foot.

Corinthian pyxides with the plastic decoration of human busts are
not common ; a list is given in Wilisch, Altkorinthische Thonindustrie,
p. 22, PI. I. Fig. 13. The British Museum possesses two examples; one
acquired in 1873, of early Corinthian style with friezes of animals, and
another from Thebes, published in Rayet-Collignon, Ceramique Grecque,
fig. 35- 1° the earlier examples the bust comprises only the head
and shoulders (cf. Wilisch, loc. at., and Furtwangler, Sammlung Sabouroff,
Taf. XLVII. 1), while on vases of later date, as the British Museum
example from Thebes, the entire upper half of the body is included.
The Salonika vase falls into the latter category ; and this indication of
a low date in the history of Corinthian vase-painting is supported by the
advanced moulding of the heads and the rough careless character of the
painted decoration, which suggests a date in the decadence of the style.

F. N. PRYCE.
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NOTE.—The antiquities above described have now very generously
been given by the Greek Government to the British nation, at the request of
the Commander-in-Chief, Sir G. Milne, and have been placed in the British
Museum. The various archaeological officers in charge of the collection, in
accordance with their instructions, had always scrupulously respected the
rights of the Greek Government, and had worked, so far as was practicable,
in co-operation with the Greek civil and military authorities and the Greek
Ephors of Antiquities. The collection was regarded as the nucleus for the
formation of a local museum for Macedonia. Its free gift by Greece has
now made the whole accessible to British students. No doubt when it
becomes possible to carry on systematic excavations in Macedonia, the
Salonika Museum will be reconstituted on a larger scale and with fuller
evidence as to the archaeology of the country.

E. A. G.


